Erika Kusumi

Born in 1982, she presently lives and works in
Sapporo, Hokkaido. She is a freelance
photographer, web designer and also an artist.
Her works function as memories of the “reality”
experienced. By overlaying pictures from
different times and spaces, her works are
digitally processed. Her works are classified as
digital collages, made solely from the
photographs she has taken. Selected Important
exhibitions include: “We are made of

Layers” GALLERY MoNMA, Hokkaido, “Travel of
Dawn” GALLERY SCENA, Tokyo, “Through the
eyes of Hokkaido Artists” Absolute Space for the
Arts, Tainan, Taiwan, “2+2 Hokkaido-Gwangju
Art Exchange Exhibition 2019” Phase 1, Gallery
Retara, Hokkaido.

https://kusumierika.com

O] Instagram

Info etc.
https://www.instagram.com/erikakusumi/

Artworks only
https://www.instagram.com/erikakusumiworks/

Statement

In 2022, through an online collaborative
exhibition with Absolute Space for the Arts,
artists, and curators from Hokkaido, | created a
piece titled "City 946." This work was themed
around connecting the cities of Tainan and
Sapporo, where | live, through their iconic
architecture and landscapes.

While | was deeply moved by the number of
Japanese colonial-era buildings that have
become landmarks in Tainan, | also began to
wonder how Taiwan, as a country, has embraced
such a diverse history. As a result, during this
residency, | focused on learning about the city’ s
history and visiting various locations in person.
As | walked through the streets of Tainan and
captured its essence through photography, I felt
that | had found part of the answer to my
question. Tainan is one of the earliest developed
areas in Taiwan, and there are many old
buildings from before the Japanese colonial
period scattered throughout the city. These
structures are well-preserved or renovated, and |
could physically sense how history breathes
within the daily life of the city. | was also struck
by the sheer number of temples dedicated to
various gods, reflecting how deeply faith and
prayer are woven into everyday life. It became
clear to me that Tainan’ s ability to embrace a
wide range of cultures and values stems from its
diverse history, shaped by influences from the
West, China, and Japan, as well as the presence
of immigrants and indigenous peoples.

Having grown up in Sapporo, a modern city with
just 150 years of history, this was my first
experience staying in such a historically rich area
for an extended period of time. Tainan, with its
entirely different climate and culture, left a
strong impression on me as a city that truly
embodies the idea of "learning from the past to
create the future." In Japan, many old towns and
buildings are being demolished for
redevelopment. While | understand that factors
like Japan’ s climate and changing
earthquake-resistant building standards make it
difficult to preserve older structures, | can’ t
help but feel a sense of loss as these historical
landscapes disappear.

Now that we are living in the Anthropocene—a
new era shaped by human economic activities
and nuclear testing that have dramatically
altered the environment—I believe that instead
of the energy-intensive "scrap and build", cities
should adopt the philosophy of "learning from
the past to create the future".

Inspired by the Solarpunk genre, which envisions
a society where nature and technology coexist, |
created two works titled "City 22." These pieces
combine the ideal future where humanity
coexists with nature with the vibrant, beautiful
daily life of Tainan, which encompasses many
diverse cultural elements. The number "22" in
the title refers to Tainan’ s latitude and also
serves as a link to my previous work, "City 946."
| would like to express my deepest gratitude to
everyone at Absolute Space AIR for be
“Summon” me from the north, and giving me this
wonderful opportunity.

/ bl ]

1 g = | | i

| i = 1 il
o

City 22 Birthplace
2024 Ed.1/5 W1030mmxH728mm
Inkjet print in a frame

City 22 Dairytower

2024 Ed.1/5 W728mmxH1030mm
Inkjet print in a frame

Pomelo

2024 Ed.1/5 W180mmxH180mm
Transfer print

Pomelo is an essential food during the
Mid-Autumn Festival, as it ripens around this
time when people pray to the moon deity for
family blessings. In Chinese, pomelo is called
"youzi," which sounds similar to "youzi,"
meaning "protection for children,” symbolizing
wishes for children's health and safety. This is
combined with the moon and the Bengal clock
vine, whose flower language symbolizes "love."

Dragon Fruit

2024 Ed.1/5 W180mmxH180mm
Transfer print

Named after its appearance resembling the
scales of the auspicious dragon, dragon fruit is
regarded as a "fruit of good fortune" and is
believed to promote longevity. The
combination of a monitor lizard and dragon
fruit' s skin creates an image of a dragon-like
creature, paired with the moth orchid, which
symbolizes "bringing happiness.”

Pineapple

2024 Ed.1/5 W180mmxH180mm
Transfer print

In Taiwanese, pineapple is pronounced
"ong-lai," which means "happiness is coming."
lts yellow color is also associated with gold,
symbolizing good fortune. The leaves resemble
feathers, and since the character "feng"
(phoenix) is shared with the mythical phoenix, |
chose to use the phoenix as a motif. |
combined this with lupines, whose flower
language represents "everlasting happiness”
and "imagination," and the peacock, a bird
often linked to the origin of the phoenix in
mythology.

Mango

2024 Ed.1/5 W180mmxH180mm
Transfer print

In Buddhism, the bodhi tree under which
Buddha is said to have attained enlightenment
Is sometimes considered to be a mango tree.
The rarity of fruiting from its flowers is also
likened to the difficulty of achieving
enlightenment. Mangoes have been cultivated
for a long time and are an important fruit that
supports Taiwan' s economy. Combined with
the lotus flower, which has the flower language
of "sacredness" and "salvation" and holds
symbolic significance in Buddhism, as well as
the sugar-apple (known as Buddha's head fruit
in Taiwan), this composition expresses deeper
meanings.



